The existence of a "'jpos c /3Xaavr at Athens is attested by Pollux: ' but rather an object which was her attribute. It is possible that the name BXarra, which Lydus, quoting Phlegon, says was a name of Aphrodite among the Phoenicians,6 was rather a Cypriote title for the goddess which meant " Purple" like the Greek word f/3drra.7 It would then be simply a translation of her ethnic like the Latin purpurissa8 and the Greek lrop4wvp2,9 although the latter has been referred to the rosy complexion of the goddess.10 Dr. Cyrus Gordon informs me that Canaan, the coast of which was Phoenicia, derives its name from a Hurrian word meaning " purple dye." This shows the antiquity of " purple " as a designation of the land whence the Cypriotes derived their cult of the " purple" goddess. A name of the same character was that of the early Attic Porphyrion, the " purple " king who established at Athens a shrine of the Heavenly Aphrodite."1 If the primary meaning of fXav'r] and /3Xarra
was red or purple-red, then /3XavTr) could mean the purple (sandal) and /X'arra the "purple" (goddess). An inscription from a wall at the Beule Gate, and therefore near the site where Pausanias found the sanctuary of Aphrodite Pandemos, mentions the duty of the astynomoi to bathe the images (of Aphrodite and Peitho) and to provide a purple garment, iropfvpav, which must have been for the goddess.12 Hence a Cypriote title meaning purple would have been doubly appropriate. When Hesychios defines 83Xaivrr as a place in Athens he may have meant that a sanctuary there was known as " The Sandal " from an important symbol within it. In a second inscription which is of the Roman period Blaute is seemingly used as a name of Aphrodite:
ELO0Goo8 7rpbg OTrIKO The sanctuary of The Hero on a Sandal which stood somewhere near the Beule Gate has been identified by Keramopoullos as that of Aigeus." This early king of Athens, believing that his son Theseus had perished in Crete, threw himself from the wall near the site of the Nike bastion, and received from the Athenians an heroon presumably where he fell. But Keramopoullos does not believe that Aigeus had anything in common with Aphrodite except, as one might say, the partition wall of their shrines. But the name Aigeus is derived from a't, aiyos, " goat," a derivation which acquires additional significance from the title 'ErLrpayia of Aphrodite at Phaleron. This goddess played an important part in the story of Theseus, the son of Aigeus. The Delphic oracle advised Theseus to make Aphrodite his guide and fellow-voyager to Crete. WVhile Theseus was sacrificing a female goat on the shore of the sea, the animal suddenly became a male. This miraculous transformation gave Aphrodite her title Epitragia, but just why is not clear.'1 Possibly the goat Aigeus as the associate of the goddess had something to do with it. Epitragia means "upon a goat" and applied to Aphrodite shows that tradition put her on a goat which was not a sacrificial victim. The title found expression on coins of Elis which represent Aphrodite riding on a he-goat as she did also in a statue by Skopas. In a relief at Sparta the goddess again appears on a running goat."7 Her left arm is around the neck of the animal. Two Erotes play with the ends of her garment. One is reminded by these representations of the Zeus-bull and Europa. In both cases the motif is erotic. The title Epitragia raises the question whether the epitheton Pandemos when applied to Aphrodite originally meant "vulgar." Farnell after a searching study of the title comes to a negative conclusion."8 Aphrodite Ourania was just as vulgar as the Pandemos. It is possible that the common word rdrav8-r%og was confused with and then 12 (Fig. 1) . 25 The generally accepted interpretation of the group is that it represents an attempt upon Aphrodite by Pan in which the goddess assisted by Eros threatens the aggressive goat with her sandal.26 This interpretation was perhaps facilitated by the traditions that the goddess had used her sandal on Eros, and that Omphale had applied it to Herakles, and by the verb 3Xaavr&o " to strike with a sandal." The objection to this interpretation is not so much that the sandal is turned the wrong way for such use, as that none of the three figures shows any sign of struggle. The goddess is not posed for resistance 27 and does not appear in the least alarmed. 193, 195, [197] [198] which gave Aphrodite her title of Epitragia at Phaleron, for this title means " upon a goat." These two titles simply state the domination of the goddess over the goat. When this goat was anthropomorphized as Aigeus the king, Aphrodite could no longer be represented as Epitragia in the same realistic way as before. A substitute was found in the representation of his human form on the inside surface of the sole of a sandal, the /3Xavrrq, of the goddess. When wearing such sandal Aphrodite stood upon the hero, once a goat but now of human form. This conjecture is based upon a remarkable stele of the fourth century B.C. which was discovered at Athens, but not in situ (Fig. 3) .36 On the inside surface of a large sandal-sole is carved in relief a male figure. The only explanation thus far offered of this motif, which is without parallel in Greek art, is that the stele was set up by its dedicator Silon in the sanctuary of " the hero on a sandal." Since the figure is that of a suppliant one may conclude that Silon has taken the place of Aigeus, thus identifying himself with the associate of the goddess. The snake below the sandal on the stele alludes to the chthonic character of the cult. Such a sandal with a figure in relief could not have been worn. The relief is secondary. The first figures of the sort were painted and were very probably of eastern origin. Egyptian sandals had such figures which represented captives, so that when the sandal was worn the wearer stood upon his captive.37 Aphrodite may have brought with her from Phoenicia or Cyprus her professional sandal.
The goddess and her attribute were frequently commemorated in art. A small bronze was found on the eastern slope of the Athenian acropolis representing her with the sandal as in the Delian group.38 From the condition of the back the inference has been made that the figure formed a group with Pan and Eros. Keramopoullos, noting several examples of Aphrodite with the sandal from Alexandria, Syria, and Cyprus, concluded that the goddess was not so represented originally in the eastern seats of her worship, but that after her Oriental name Balaat had appeared in Greece as BXavirv she returned to her homeland with a new attribute, the sandal, which was derived from her misunderstood name.39 Although Athens from the fourth century disseminated some art types along the eastern littoral of the eastern littoral of the Mediterranean, this does not mean that the ideas expressed by these types were foreign to that littoral.
The development briefly summarized seems to have been as follows. The coilntypes of Carian Aphrodisias reveal a tradition that a goat carried Aphrodite on the sea, thus serving the function of the divine bull which setting out from Phoenicia carried Europa across the sea to Crete. Both animals were theriomorphic deities. The goat, later anthropomorphized as Aigeus, shared an heroon with the goddess just as the serpent-tailed Cecrops did with Athena. Both Aigeus and Cecrops became kings of Athens. Aigeus was eclipsed by Poseidon, disputing with him the parenthood of Theseus but giving his name apparently without opposition to the Aegean sea. PRINCETON 
